This article introduces three fragments from a stainedglass cycle of the life of St. Peter, once part of the nave aisle glazing of the cathedral of Rouen. Although the evidence they offer is diminished by their partial preservation, when these panels are associated with a previously recognized panel depicting St. Peter in the Glencairn Museum, a narrative cycle can be documented and firmer conclusions can be drawn concerning stylistic relationships among the "Belles Verrieres" of the Rouen nave aisle. The examination of these fragments from technical and physical-as well as stylistic-standpoints confirms an assessment of the early thirteenth-century stainedglass workshop at the cathedral as a collective enterprise which united the work of several distinguishable artists.
The famous "Belles Verrieres" installed in two north nave chapels of the cathedral of Rouen contain some of the most important paintings to have survived from the beginning of the thirteenth century.' The stained-glass panels which comprise these windows were originally produced for the nave aisle openings during a reconstruction campaign at Rouen necessitated by a devastating fire in 1200.2 In the 1270s, liturgical demands called for the construction of additional chapels between the buttresses along both sides of the nave, and the early thirteenth-century stained glass was removed, reworked, and reinstalled in the stylish, narrow lancets of the Rayonnant architectural additions. Although truncated, jumbled, and rearranged with no apparent regard for iconographic coherence, the early thirteenth-century scenes in these two "Belles Verrieres" have provided modern scholars with sufficient evidence to identify at least seven windows (or subject matter groups) from the original glazing program3 and to divide them stylistically among several artists or workshops.4
These north aisle "Belles Verribres" tell only part of the story. During the first half of the nineteenth century, they were complemented by two comparable ensembles, installed across the nave in south aisle chapels. In studies published in 1823 and 1832, Eustache Langlois documented these windows in the fifth and sixth openings from the west,5 and notes made on his own plan of the cathedral not only confirmed their location but also recorded an inscription on one panel.6 By the middle of the nineteenth century, however, the panels recorded by Langlois had already been removed. They were not mentioned by Frangois de Guilhermy in 1856,7 and in 1857 Ferdinand de Lasteyrie already noted their disappearance.8 Within a few decades the openings which held them had been filled with neo-Gothic pastiche (subsequently destroyed during the bombardments of 1944), and the displaced medieval panels secured in storage on the second floor of the northwest Tour Saint-Romain.
It was Jean Lafond who reconstructed the fascinatin story of how and why the early thirteenth-century panels were dismounted from the south nave openings soon aft Langlois documented them, as well as how and when som left Rouen and traveled through the art market to America collections.9 In 1911, granted a military leave to travel t Rouen and to inventory for officials of the Monuments His toriques the stained glass in storage at the cathedral, Lafond discovered that "s'y trouvaient entass6s dans le plus gran d6sordre." Many panels--including the famous America Seven Sleepers panels once in the Henry Lawrence collection'0-had already been removed and sold, but of th early thirteenth-century glass displaced from the south nav windows, there still remained fifteen narrative scenes, as we as eleven ornamental fragments and twenty-nine border se tions." Although Lafond made sure that these remaining pa els were properly and securely stored, when he returned to t "d6p6t" in 1931 to choose examples for an exhibition,12 h found little stained glass. The storage crates were filled pri marily with stones, presumably an attempt to lend weight to the largely emptied containers and to disguise the removal the stained glass. Lafond discovered that some of the "missing" sixteenth-century glass had been carelessly reused a stopgaps to fill holes in the cathedral glazing,13 but many pan els--interestingly enough, in large part those identified in h inventory as the most important or best preserved-had bee sneaked from storage and sold. Some have subsequently been identified in private collections and public museums.14 In the other showing "St. Pierre s'adressant 'a plusieurs personnages agenouilles." His own published account of his return to the storage "dep6t" in 1931 indicates that both panels had disappeared between 1911 and 1931, except for "une demifigure du Prince des Ap6tres."17 As I will attempt to demonstrate in the inventory that follows,18 one of these panels crossed the Atlantic to become part of the collection of Raymond Pitcairn. The other seems to have remained in Rouen, but in such deplorable condition that Lafond's failure to recognize it is hardly surprising. To these two I will add a third, also presumably included among the more ambiguously described panels in Lafond's 1911 list. The isolated torso of St. Peter, which he did find in 1931, may have been part of it originally. These meager, beleaguered, but extraordinary fragments will provide the basis for some concluding speculations on style, iconography, and the relation of this window to its companions in the early thirteenth-century nave aisle glazing. parable to that which he described in two north nave chapels-the "Belles Verrieres" which remain in that location today. 
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